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LICKABLE WALLPAPER

Acchitectucre exists as an economy ofimages.

“It tastes so real!”

In a small room, the sides rendered with a lickable
wallpaper, Willy Wonka’s guests are seduced by the
2D fruits of his creation. As they Llick, the images of
strawberries “taste like strawberries, the bananas
taste Like bananas”

The production of architectuce Leans on images to
convey a taste of buildings. As the images become
more descriptive, the building becomes realer and
realer. Curious. For their branding, reputation, and
legacy, images are as important to acchitects as
buildings.

But architecture consumes as many images as it
produces, and the expansion of digital culture and
actificial intelligence is subvecting the position of
imagery within acchitectural production. Clickable
wallpaper is created, used, and consumed before the
building has even been conceptualised.

The following projects qQuestion the impoctance of
visual material in the production and consumption of
acchitecture; drawing from a plethora of mediums and
a breadth of typologies.

“We are the music makers, and we are the dreamers of dreams”
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SALABECKETT

Flores & Prats

The Sala Beckett is a theater, but above all it is a space of creation and encounter. It is not a listings theater,
that is, it does not open its shutters ten minutes before the pecformance begins and close them again as soon
as the audience has left. It is a space that opens its shutters ficst thing in the mocning and where things occur,
things are ‘cooked’, throughout the day. This notion of cooking is what Led us to find this combination with the
“Obrador” or workshop space, which essentially explains that Sala Beckett is a theater that puts on plays and
also cooks, shapes, experiments, seacches, manipulates with time, and with a cectain celaxation. Set apact from
the chythm of the industry or the cultuce of Leisuce, it aims for the training of playwrights and the presentation
of pecformances to be two sides of the same coin.

Plan and Section of the Main Stair. [ Courtesy of Floces & Prats. » | I
Acrival under the acch and skylight. Photo by Adria Goula. / Courtesy of Floces & Prats. ¥
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Visiting the abandoned building of the Cooperative Pau i Justicia for the competition of the new Sala Beckett was
Like entering a time tunnel, going back in time to when it was used as a place for meetings, socializing and parties,
and housed a small theater. It still pceserved much of the decoration on walls, ceilings and floors, which helped
us to understand the diffecent occupations that the building had: hydraulic mosaic floors; wooden carpentcy with
glass and marquetry, well cared for and in good condition; cocnices and rosettes in the cooms... This decoration
accompanies spaces of lacge dimensions, unusual for Baccelona if it were not for the fact that we ace in an area
with an industcial past, where the most common construction are warehouses and factories. The dimensions
and structure of this Cooperative are also those of an industrial building, but it is the decoration that makes
them spaces for celebrations. Despite being abandoned, we found a building whose walls were still Loaded
with history and emotions that the project could therefore incocporate, recovering for the new Sala Beckett a
place that was present in the collective social memory of this neighbourhood, thus maintaining its spicit, its vast
collection of memories Lodged in its spaces, so that it reintegrated naturally into its cultural dynamics and that
the neighbours, many of whom had been members of the cooperative, could cecognise themselves in it.

OlLd and new windows connecting the Bar with the Vestibule. Photo by Adria Goula. / Couctesy of Floces & Prats. Vv

The state of cuin in which we found this building
interested us, not to retucn it to its initial state
but to carcry the ruin forward, and to make it
pacticipant, with its unfinished character of
superimposed periods,in anew reality that would
continue to be updated on this foundation. For the
director of the Sala Beckett, the “ghosts” of the
building are a help in developing experimental
theater activity, with actors and playwrights
finding inspication in the histocy contained
within these walls. For them, it will be easier to
approach that open story, to touch those walls
and act on them if they need to. The challenge of
this project was to adapt the building to its new
use without banishing its ghosts.




LICKABLE WALLPAPER

KR3N

(Pronounced: keen) www.ke3n.com

1.We are a London-Vienna based studio.

2.The built enviconment plays an active role within its diverse ecosystem. There is a social
necessity for design to stcengthen community and contribute to cultuce. Fusing fiction with
fabrication we seek planet conscious architecture that is both intelligent and a pleasure
to engage with. Using forward Looking methods of acchitectural expression, we Look to
design, improve and sustain the experience of our shared enviconment.

KR3N. Kren

Kren, a horseradish sauce, is a popular condiment in
Austrian dishes. lts shacpness adds depth and complexity
to the taste profile of foods it accompanies. Here’s a

simple recipe to make your own KR3N.Kren at home:

Ingredients:

(x1) cup grated fresh hocseradish coot

(x0.25) cup white vinegar

i'i%) teaspoon salt
(x1) teaspoon sugac

Do FHiS v WEL VENTHICATED AREA  THE FUMES CAN BE STRONG-
AND MAY CAVSE JRETATION To youg EYES AND NOSE.

Instcuctions:

01

02

03

Ok

05

Peel the horseradish root and grate it finely using a grater or food processor.

In a bowl, mix together the grated horseradish, white vinegar, salt, and sugar
until well combined.

Transfer the mixtuce to a clean KR3N.Kren glass jar and tightly fit the Lid.

Store the KR3N.Kren in the refrigerator for at Least 24 hours before secving
to allow the flavors to meld together.

Serve the KR3N.Kren as a condiment with meats, fish, sandwiches, or as a
flavor enhancer in other dishes.

Adjust the ingredients to suit your taste prefecences.

Some people Llike their keen spiciec, so you can add more
horseradish or adjust the amount of vinegar, salt, and
sugar accocdingly.

Enjoy your homemade KR3N.Kren!
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