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Energetic Venice Biennial puts architecture
on anew track

Thee:

bition ‘The laboratory of the Future’ by the G

ana,

visitors an overwhel. erience. It is a good o

faci line of arc:

volume. Videos are shown in the adjacent rooms. They are about the construction of a power station in

Soviet times, but also about a secret contract that the Georgian government concluded with a Turkish

population to this.

he r level in the

lot o] r and

y dawns on you. In these months, the capital Tblisi needs

river drops. The church of the village that had to make way for the constru

on of the reservoir emerges

above the wat ch interior. Gigi Shukakidze,

Tinatin Gu

nidze and Otar Nemsadze put together an impressive architec processing of what

happened on this part of the earth

Laboratory of the future

ukaki

The Georgian pavilion, curated by Gi

Tinatin Gurgenidze and Otar Nemsadze, is part of the

be seen in Vel

18th Architecture Biennale, which e until November 26, 2023. Curated by architect,

ter and activi

y Lokko, the international exhibition is set up as a laboratory of the future. W

this theme, Lokko hopes to contribute to the major challenges of our time, inclu of

decarbonization and decolonization.

s the shining

Change is key for Lesley Lokko. Afri

xample for Lokko. According to her, Africa is the

place on the planet that contains the answers to the challenges that the future holds for us. Can we

create a collective and relevant future by

aluing the African experience, is Lokko’s provocative

tors are from Afric

<0 Biennale is even thot

different in many respects: most of the exhibi

don’t live in Africa anymore), it has a balance between r

en a

omen ar

d the proportion

architects is years. It is an energetic exhibition,

e age of the participants is

hich you have to take your time. The number of

y in the Arse pics covered is

staggering

Blue Hour

have liked to limit

The story goes that Rem Koolhaas w 14 Biennale to the Giardini, but was

not permitted to do so. Even now, the main exhibition is divided between the Arsenale and the Central

by Lokko, with a special focus on the African diaspora and the concept of hybridization

The opening sequence of ‘Dangerous Li bulous. She opens with ‘Blue Hour’, referred to by

Lokko as a moment between dreaming and waking. The visitor then enters und room covered

with mirrors. In th

next room you

hitect Rhael LionHeart

nsform spaces. In passing

“form follows disorganized

The s of consensus shiftunbolievablyfat:.
Ths bbbl o coanty are constantly expleding:
g —Rem Koolisas:

You then enter a room in a black marble monolith is set up. This otherworldly column by St

hat seem to come froman

Barnes is flanked left and right on the walls by beautiful drawings of column:

architectt

treatise. This “columnar disorder” tells of a tradition lacking in traditiona

canons and embodying the African diaspora

7
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Economy and ecology

e rel ems and the water rete!

The Dutch pavilion addresses ionship between the production

systems. These are

systems that shape the built environment and regulate the flows of people,

and ecology. In most discus

ons about ecology and sustainabil

v little attention is paid to

e Dutch pavilion rightly states that these systems need to be revised for a sustainable f

ture

On the one hand, the pavilion presents the impressive series of drawings ‘Th

Waterworks of Money’ by

hitect Karlijn Kingma. In these drawings she lates the economic sy:

em into a spatial

environment in which presents mon

1. These drawings understand the economic

mechanisms rive change but also frustrate it.

At the same time, Jan Jongert is investigating the way in which ention system can be

incorporated into Rietveld’s pavilion. By collecting the rainwater instead of draining it directly into the

sewer, the pavilion can support itself, but Jongert also d in collaboration with the Rotterdam

Urbanists I

ounding Giardini can be made more resilient in this

Open gardens

The proposal by Jongert and the Urbanists resonates beautifully with

‘Open Giardini’ project by

Unfolding Pavilion. The Giardini Park, commissi

ned by Napoleon at the beginning of the 19th century,

was a public space designed in the style of the neoclassical landscaped park. The first art pavilion was

not built until the end of the nineteenth century, soon followed by the Belgian pavilion and the other

pavili of other countries. At t] ent, the Biennale oc

e m

ies 2/3 of the once public park

However, the gardens are not owned by the Biennale. The city has awarded the land to the organization

in exchange for maintenance and security. The idea is therefore not str.

ge to open the garden to the

residents of Venice in those months when the pavilio no exhibitions are held. In

re empty and

practice, however, the site is increasingly hermetically shielded from the outside world. According to

Unfolding Pavilion, this expansionist practice is inconsistent with t

progressive values of

veness that the Biennial claims to support.

Exchange with city

hibition has been consi

Although the number of exhibitors in the mair

th. This

ably reduced by Lokko,

Biennale is still exper tself, in which

cing strong gro

th is mainly realized in the

the Biennale has now penetrated deeply and the number
The

xhibitions has exploded. Parallel activities

ace Time Existence’ event, in which archit

the Biennale has become increasingly impenetrable for the city. In the Austrian pavilion,

itect Hermann

young group of architects AKT, in collaboration with the legenda

me to this situation. To connect the Biennale the Sant’Elena district behind

they

tty bridge over the canal. The architect also wanted to make half of the pavilion available for activities

tobe organ ere rejected by the Biennale”

nagement. Now

is a half bridge that leads to a view

ng platform over th

From efficiency to ecology

In many

be

itions, the realization prevails that modern development has gone too far and that it is

venian pavilion, t! itecture is

ps. In th

curr

Masa Mertelj, Anja Vidic and Matic Vrabi¢, she

ed technical devices and systems into the

buildings. The emph ed into the design and

bek

efore on energy efficiency, but is not integr:

ves as an independent component

Together with 50 European al ts, the Slovenes researched arc! ture prior to this technological

era. The re]

onship between architecture and environm

should be back on the agenda, if itis up to

the Slove

Return to pre-modern times

Thi

s led to the formulation of eight ecological principles that go back toa t en, for example,

the temperature could be regulates h the help of intermediate zones in houses. The human body

itself Iso used as a heat source. The use and the house itself we

adapted to the changing of the

seasons. Such measures fulfill a social and ritual function and are once again

topical. According to the

makers, architecture should strive for more than energy efficiency. She should become ecological

The curato! existed in architecture prior to the twentieth

hus appeal to the practical sense tt

ion of CO2 emissions and ent

century, ie before air conditioning was introduced. In the &

that at most still had a symbolic

consumption, as well as the against global warming, the elemen

function are once again relevant

Today, the fagade funciions s that protects Location Kobard, Sloveata
Kittude 5 miasl
e cxtenie 0 inlide the mtermediate s, which fuctions 2 o Semperatuze v winter temp.
Fegltar (hat warms the ntrior 7ace i the winter and ol Aot i e s . summer temp. 29°C

Various acivitie n ferent seasens

Intermediate zone

Can a fagade react
to the seasons?

Invitation to utopia

A theater is set up in a spherical shape in the French pavilion. Involuntarily it is reminiscent of the

designs of the French architect Etienne Boullée, or of a globe, but the curators Muoto & Georgi Stanishev

present the sphere as a disco ball. Crisis, 2 you hear them say. Not the h

y seriousness of

th

German pavilion here (see below), but a party attitude that feels refreshing. It is an invitation to

ibility of an alternative future

utopia: the focus is no longer on the crisis, but on the pos:

-

FPER)

sphereisat

ater of a special kind. Mor

of calm alternate with sudden explosions of

and sounds. Performances question identity, g

and colonial legacies. On the one hand, the th

resembles a futuristic capsule, but you can also see Laurier’s primitive hut in it. This ambiguity has been

deliberately created: should we create new communities with an eye to the future or withdraw from the

world, the makers seerr vonder

What is Architecture?

David Ad|

s latest projects (including the new Kiran Nadar Museum in N

Atelier Masomi and the installation ‘Counteract’ by Francis Keré. The tables on which the w

& Prats from Barcelona is on display, will not soon forget. This also applies to the exhibition that the

V&A has devoted to Tropical Modernism

Predormr

form

videos, research projects and installations, which, according to Lok

chitect Patrick

e the Bie

the “productive cture. For the famous Briti: chumacher, never af

to take a controversial position, t n to denoun nale in a Facebook post

led ‘Venice Bienna

Blues’. According stop claiming the title of architecture

‘estern w

1and construction of buildings only a

cause for a bad conscience? Is this bad conscience the driving force behind the refusal [...] to show any

contemporary wumacher accuses the Bier denyingits mission asan

architect:

Shiny aesthetic

Inmy opinion that is not the case. Sh uestion of the meaning of

does just the opposite by raising th

architecture This is reflected, for example, in the fascinating presentation ‘Xholobeni Yards’

nish architect Andrés Jaque in the Arsenale. In this installation he shows how the gleaming

ure of the Hudson Yards in New York City is at the expense of the Xholobeni in South Africa. /

11t of titanium minir

these people are forced to live in a landscape that is ravaged by clouds of

According to Jaque, the privilege of some is strongly linked to the disadvantage of others. His

on attempts to reveal these cause-effect relationships. We already knew that financial

capit as profoundly changed architectural form. After all, now that there is massive investment

inreal ed not to lose value. By st s for Vessel and the

1a new dimension to the discussion

other buildings in Hudson Yards, Jaques add

This obsession with bright, shin

and glittering buildings comes at a high price, which Jaque and h

team reveal. Titanium is one of the most important components in the material mix of smooth

buildings. To extract this material, sand is collected, filtered and then returned to the extraction site

s

This mak t that clouds of dust are

he ground lighter and blov

up more

continuously spread by the wind. It has also become more difficult to grow crops on soil where titan

has been extracted. The sparkling glass in Man e expense of th of people on the

other side of the world

Relevance of Biennale

The Venice Architecture Biennale is bigger than ever this year, and so is the endless stream of

publica nt. E

ons, meetings and tours that accompany tk out such an e

ing you can say al

is true, but also that it provides a good opportunity to reflect on some of the structural issues facing the

The Lokko Biennale can be seen

environmental issus

sted. Architecture faces the question of what role it can play in society

s for the question: what is architecture? But apart from that, the Biennale is also a place wh

out the s of affairs in architecture.

many peopl

d gain nu

ceeded in providin;

abarotory of the Future’ as its subject. The many country

is an overview of the most notable.

For Te¢

1a, the Brazilian pavilion

eived the golden lion this year. Curate

Paulo Tavares, the exhibition proposes to rethink the past and design possibl

orward architects who have been “forgotten

tal Imaginaries’, t

Danish Pavilion, curated by Josephine Michau, focuses on des

with nature in the fight against global challenges including rising sea levels and the higt

quency of

storm surges

Thett

of the German pavilion is reuse and recycling. The building has been transformed into a

storehouse of elements from previous biennales and feeds the debate about the extent to

these

can be preserved and repaired

The Finnish pavilion has the toilet as its subject. The curators advocate a society in which the flush toilet

has been abolished and pi o the future’, a

blic toilets provi is again is a move

return to the traditior uussi’

Ball theater - the party

snot over’ is a hemispherical

above.

active in the post-war reconstruction. The varied exhibition includ

rk and animation.

n, assembly, metalw

The Latvian pavilion is set up as a supermarket. With the help of Al, more than 500 pavilions from

Biennale history have been turned into supermarket prod nd pay at the checkout

ems can contribute toa

In the Dutch pavilion, Jan Jongert and Carlijn Kingma st

more sustainable future on a macro scale. See above.

In the Nordic Pavilion, architect Joar Nango has put together an exhibition that maps the architecture of

the Sdmi nomads in Norway, Sweden and Finland

The Austrian pavilion wonde: t the city of Veni from the Biennale. See above.

xhibition
s, d

The ‘Everlasting Plastic ated by the United States pavilion seel

the escalating production of plast pite the grov

s harmful imp,

environ

nt

nd architectur.

, the Swiss pavilion by artist Karin Sander

Venezuelan

mphasizes the spatial and structural proximity to

igned by Bruno Gi , while

ometti, opened its doors in June

ater

elan pavilion four y

EXHIBITIONS

DAAR’s contribution explores the possibiliti ersion of f:

of a critical appropriation, reuse and suby

hitecture and its modernist legacy in Italy. The installation is a scale reproduction of the

facade of

ain building of the village of Borgo Ri (Syracuse, Sicily), built in 1940 by the E

Coloniz: ne del Latifondo Siciliano. These have been deconstructed into fifteen multifunctional

modules by Alessandro Petti and Sandi Hilal from DAAR.

Kuma

‘Onomatopoeia - sel
Japa
seums and Qatar Creates

ted projects’, focuses on the work of Kengo Kuma. A larg;

metal pavilion by this

architect can be found 0 Franchetti. The ted by Qatar

he garden of Pal. hibition is sup

The exhibition ‘Qatar creates‘ showcases a nex

neration of cultural institutions, designed in

collaboration with internationally

The exhibition ‘Tropical Modernism: Architecture And Power In West Africa‘ is organized by the V&A

Museum and the Biennale, in collaboration with the AA from London and Kwame Nkrumah Univers

She critically reflects on the teaching provided at the AA towar

s tropical architecture, as well as on 14

key projects

To achieve the current climate targe emissions only need to be red

underground gigatons. Liam Young’s film The Great Endeavor approaches this ch




