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Critica

actice

In gathering fragment
ideas, histories and
more, architects can
build the ground
beneath them to
construct a critical
architecture, writes
Andrew Clancy

write, with due awareness of the r
in doing so, about the possibility of
eritical practice in architecture today.
I deseribe it as risky as I am aware of
fhe contingencies of practice, bound as it is
to capital and enmeshed in the vagaries of
the world. Buildings led into being
by needs and desires in socicty, assemblod
from materials provided with the cultural
dxsmlercxt. o tho market i {0 rules

ieally towards a form of universal
kum\l\dL from the 17th to the 19th
interrogation also

ch had previously subsumed
a cultural level w

driving the tendones to-commodi

set by legisiat
bareauorats. They oncloso events, ,\-.m s o
processes which embrace the full breadth
ofhuman experience. Our discipline is
positioned in the cultural history of this
built negotiation over time, an abrasion
between idcal and real, as fruitful as it is
frustrating. Where in this gathering
space for practice to be critical? Have we not
been driven, chastened, from these flelds?
We are onlya paragraph in and already this
foels like unstable ground to stand on.
Criticality s a slippery term. It feels apt,
and inevitable, to start with Kenneth
Frampton's 1981 cssay “Towards a Critical
Six E‘umlxl‘ n Architeeture
h he describes an
architecture held in reuM'lm tension
between a universal commodified culture
ofarchitecture and the remnants of regional
types and languages. One year later, in his
cssay ‘Botween Culture and Form), \Eulmd
Hays defines a ‘critical architecture
resistant to both ‘Culture’ - the ris
architecture being subsumed in tho ‘s
confirming: operations ofa dominant culture’
- and ‘Form’ - a retreat to a ‘detached
autonomy of an abstract formal systom.
Curiously he does not cite Frampton and yet
resismnamg in describes how architecture
mingfally interact with global
commoaifed culture without being dissolved
by

Both globx sn
and the fragmentation of belief crode even
the polaritics described by Hays and
Frampton. Regionalism and autonomy
cmain as ideas, but diminished as absolutes.
iey nOW 50 resemble aspeets of the
n ral culture that no friction
aing, except performatively
Weare told that architcets only desi
a small percentage of buildings constructed
today. Small as it s, this percentage also
means architeets are designing more of
the built environment than af any point
Uhis is architecture as a gencral
practice, working on ordinary things. Here
ight of the architectural intention
o the regulatory,
budgetary and social contexts it operates
In One-Way Street, Walter Bonjamin writes,
s a matter of correet distancing,
to adopt a standpoint. It was at home in
a world where perspectives and prospe
counted and where it was still possible.
s press too urgently on human
How can a practice be critical when
inherently intertwined with the
culture it fandamentally serves? Ours is
a time where the agency of the architeet has
tobe developed in
as an activist. The carbon crisis gi
r of contingency, the retrofit
production of
i red

cor
emerging from a conscious reconeilia
30 polarities and allowing the a
operate as a part of broader culture,
maintain some distance. Criticality is found
in this frietional questioning, producing
awork which captures key aspects of
contemporary society and parallcl cur
inarehitecture and territorial cxp
This tcmlunm- toan internal architcctural
conversatio h Hays deseribes
dominated much of the publicly celebrated
architectural production sinee; forall the
‘sophistication of geometry, allusion and
form, the space for meaning dwindles
in an enquiry towards the purcly visual.

It s no accident that Hays and Frampton
Wrote 50 similarly, so close in t
‘The heroic impulse of so man
architootures “isms’ was spent by the 1980s.
lhrlormg Lvrml(h‘:‘ socicty, architecture was

ll:lmmw\\hu\ result from the mullor

al practice,
operating almost everywhere in the world,
in a gencrative and rich manner
I see a gathering at work, not i terms
oflitoral parts alono bu as a or
time ]l’ll[Ll‘l\]h
works, In this sense it brings to mind
Bruno Latour's use of the term in his cssay
“Why Has Critique Run Out of Steam
He proposes that if the carly 20th century
ism, then the
30th century was
to question, to doubt,
pparently unitary world
was in fact fragmentary and contested.
Today, our task is to gather this into a new
pluratitic cohosivoncss. Justas tho imago of
20th-contury modernity might be the plane,
that an image for our times

great of culture
Which had by Im. building for centurics.
As the empirical sciences advanced

is of the careful reassembly of the wreckage
from the Calumbia shuttle disaster of 201

Josn Miréollectod
cphemera nhisstudio
inPalma de Maliorca
(opasita).l only use
bjects1 fin

explained. I gather them
fogethor inmy stugie.
InF

was
‘reassomblodon the floor
of ahangar (belew), in an
attompt tolearn what
caused the catastrophe.




ason Thostudio s a placo for

ill learn to live with gatheriag - sketches,

e arclitec h models, paintings.
postcards, souvenirs;
Flores & Prats'st

meaning in co
negotiation. They are trying to Sl Ando's studio (below)
something No! v th erity of ia vessel for collected

opel the T books, artworks and
i models.

i
the site in both its phys|
i ring towards a skilfully
synthesis. As Bachel
r:

Ia \snlumimu'un\
that are intertwined with the making
ofarchitecture. The critical practitioner.
broadens this territory s 1
considerations, social aspects,

i

w
e, No longer
ning style, this
s serious, nimble, malleab
attributes to handle the chal
n tin ng us. It is precise about how it is mad
lear: Jﬁllh‘d] m mnmu lulJﬂ 5o nerous, optimistic rned with
chitecture not as built  contributing to sc
and to action of multiy
ok nostalgio - the fragments it deata with
as comfortable ¢ not treated o
isting buildings 8 but
for what comes next

the people
orld. At a time when we need to rethi
£0 much t ed fio il chiteet to bui
iques. Although the : ir feet, findi
molonger e the sun . ( he diseipl
1}

ade in empathy, a
habits of its prody

Il its potent
ul‘l‘hnhpo‘m(ﬂlh\[l\ on multiple
a matter of
ill driving an id
12 an cquilibrium,
n emergent
{Irwin s talking
about this I think when he says ‘concepts
WEIght thought ... We hold a eoncept and the
begin 1 up and down, and
W can strive o
Ofvalugs, grade our suceess a s aihering some ground was m s . intact just
ng cnougl
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Ray's photo coliaborationbefwesnthe
b toati20 s adacroial
captures thesurfacest  partof the develapmeat
Duchamp's The La/ge. of theartwork, Later,
CGlassatter thadeeliected  Duchamp wiped tho dust
aycar's warth of dust. tromhe glass, leaving
Takeavithatwo-hour-  Justa smanareas
long xpasure, cones)fixedin
the phatograph is 2 with clear varnish
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Thisisthe last entryinmy

The open
sketchbook

The sketeh reveals more than a neat
presentation drawing or glossy
photograph. Fourteen architects
liberate their sketehbook into public
architectural conversation




Roxana Montiel
e Francesca Torzo
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rehabilitationof public
spaces,including the
Gomin-Unidad projost
inMoxico ity In2016
(AR March2017) and the
Frosailloplayground,
complotod inZacatocas
12018, Theo Post-its are
bath procossand resul:
theyarenon-lincar and
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thematic. They aro
offookingat realityia
‘ordor tatransform it

inand around Cape Town

and from Bessic Head's

house inBotswana. One
) & T £ hundredand seven years
ometimes I forgot 1 histories, after Black South Afrlcans

what Pve done, and 1 e
only go back to drawing i jsthe othpmucceiel
after many years.

If, decades later,

the right conditions

arise, then I'll look again

at theidea I've drawn’
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Potor Mirkii

160 twodiffernt types of

lookeda. Drawings away.
thotand and

i orders, the relation
ofasingle clomont o tho
‘wholo,or colour. Theso are
A4 - my preforred format
formoro than 10 years - and
they're nover doneln




Flores & Prats

These pages are froma
visit to St Mark's Church
by Sigurd Lewerentzin
Stockholm in December
2018. The sketch was
made in situ, containing
the spontaneity of direct
observation, and fixing on
the paper the curiosity
about what is being

looked at. Drawingis away
of thinking; the hand and
the mind go together.

As soon as you start
drawingin front of
something that catches
your attention, questions
appear and they make

you look and draw and

look again

arise, then I'll look again
at the idea I’ve drawn’
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‘Sum
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