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«Starea de ruina in contextul careia ne-am intalnit a
reprezentat un interes, nu pentru cd am vrut sa o restauram,
ci, mai degraba, pentru ca ne-am dorit sa tratdm ruina ca
participant in proces, cu caracterul sau eterogen, marcat

de suprapunerea mai multor perioade, si sd o aducem

intr-o noua realitate, care va continua sa fie actualizata
pornind de la aceasta fundatie. (...) Provocarea proiectului
este, asadar, adaptarea cladirii la noua sa utilizare fard a-i
alunga fantomele.»

Flores & Prats

«Noua Sala Beckett este un spatiu in care spectatorii intra si
respird, inteleg, simt ca nu sunt clientii unui produs industrial,
ci ca devin participantii unui dialog, ca joaca un anumit rol

in definirea semnificatiei pe care o poarta tot ceea ce este
prezentat pe scena.»

Toni Casares, dramaturg si director Sala Beckett

Cladirea construita in anii ‘20 era ruinatd, insd prezenta un
numadr mare de caracteristici pe care Ricardo Flores si Eva
Prats au ales nu doar sa le menting, pastrand astfel intacte
o mare parte din urmele cladirii originale. Ei si-au dorit,

de asemenea, sa proiecteze acest spatiu gandindu-se la
viitor, transformand toate semnele, straturile temporale si
utilizarile cladirii intr-un dispozitiv care aduce o semnificatie
suplimentara intregii activitatii de cercetare in domeniul
dramaturgic condusa de Sala Beckett.

Cladirea se afla la intersectia dintre strazile Carrer de

Pere IV si Carrer de Batista, in inima cartierului Poblenou.
Deschiderea din zona de colt a fatadei transforma activitatile
care au loc in interior intr-un spectacol viziual accesibil din
afara. Majoritatea spatiilor aflate la parter sunt destinate
activitatilor publice, iar acest aspect stabileste o relatie de
continuitate cu tesutul urban. Imediat langa intrare, vizitatorii
gasesc un spatiu primitor, aproape domestic. Ei pot servi

aici o bauturd la bar sau pot lua locin restaurant, in timp ce
asteapta sa inceapa spectacolul, sau pot lua loc pe banci, sau
isi pot cumpadra un bilet de la casa de bilete. Caracterizat de
articularea atentd a spatiilor si de o vivacitate surprinzatoare,
parterul gazduieste si camere care nu sunt accesibile

publicului, cum ar fi birourile si spatiile destinate actorilor —
puse in legatura cu spatiul principal de spectacol printr-un
coridor dispus periferic, care le asigura actorilor accesul catre
scend din mai multe zone ale salii, astfel permitand diferitelor
structuri scenice sa se potriveasca in acest spatiu proiectat
pentru 200 de oameni. Spatiile pentru repetitii sunt asezate
la primul etaj, alaturi de inca o sala cu dimensiuni mai mari,
fosta sala de bal, care poate fi utilizatd atat pentru workshop-
uri cat si ca spatiu secundar pentru reprezentatii. Alte sali de
repetitie si spatii destinate serviciilor pot fi gasite la etajul doi.

Lumina filtratd de luminator, care patrunde in spatiul de
primire, naste complexitatea spatiului si aduce senzatia de
unitate a intregii cladiri, atingand delicat podeaua parterului.
Aici, in lobby-ul fostei cooperative, lumina directioneaza
publicul catre salile de spectacol.







«The ruinous state in which we encountered was of interest,
not because we wanted to restore it, but rather to take the
ruin forward and make it a participant, with its unfinished
character of overlapped periods, in a new reality that would
continue to be updated on this foundation. (...) The challenge
faced by this project is therefore to adapt the building to its
new use without banishing its ghosts.»

Flores & Prats

«The new Sala Beckett is a space where the audience member
enters and breathes, understands, feels that they are not
customers of an industrial product, but part of a dialogue, a
person who makes sense of what is presented on stage.»

Toni Casares, playwright and director of Sala Beckett

Sectiune longitudinala prin vestibul si sala de spectacole catre canapeaua rosie /

Longitudinal section through vestibule and main theatre space towards red sofa
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The building constructed in the 1920s was in ruins; however,

it had a high number of features that Ricardo Flores and Eva
Prats have chosen not only to leave at place, thereby leaving
substantial traces of the original building intact. They also
wanted to design with the future in mind, turning all the signs
and stratifications of time and the uses of the building into a
device through which to give further meaning to the drama-
related research conducted by Sala Beckett.

The building is located at the intersection of Carrer de Pere

IV and Carrer de Batista, in the heart of Poblenou. The corner
opening in the facade makes the activities carried out inside
visible and accessible. Most of the rooms located on the
ground floor are used for public activities and this establishes
a relationship of continuity with the urban fabric. Immediately
after the entrance, visitors come upon a welcoming, almost
domestic setting. People can get a drink at the bar or sit in

the restaurant while waiting for the performance to start, or
they can sit on the benches, or visit the box office to buy a
ticket. Characterized by high spatial articulation and surprising
vivacity, the ground floor also hosts rooms that are not
accessible to the public, such as offices and changing rooms
for the performers — all connected to the main performance
area by a peripheral corridor that allows them to enter

the stage from different parts of the hall and thereby to
accommodate the various stage structures planned in this
room for 200 people. Rehearsal rooms are located on the first
floor along with another larger room, the former ballroom,
which can be used both as a workshop and as a second space
for performances. Other rehearsal rooms and service areas are
found on the second floor.

The light that filters from above through a skylight into
the entrance hall gives rise to the complexity of the spaces
and delivers a sense of unity to the whole building, gently
reaching down to the ground floor. Here, in the lobby

of the old cooperative, it directs the public towards the
performance areas.
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Plan parter / Ground Floor Plan

Plan mezanin / Mezzanine Floor Plan Plan etaj 1/ First Floor Plan
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