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Парк как цветовые палитры
Park, as Adaptation Palettes

Мост удачи между востоком и западом
Bridge of Luck between East and West

Plug-in City 75: дом на подзарядке 
Plug-in City 75: House on Floating Charge

Парк индустриальной памяти
Park of Industrial Memory
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  Материалы предоставлены Flores & Prats 
Фото: Адриа Гоула (© Adria Goula)

В НОЯБРЕ 
2016 ГОДА 

В БАРСЕЛОНЕ 
ПОСЛЕ РЕКОНСТРУКЦИИ 

ОТКРЫЛСЯ ТЕАТР «САЛА 
БЕККЕТТ» (SALA BECKETT). 

ПРОЕКТ, РАЗРАБОТАННЫЙ В 
ОТКРЫТОМ ДИАЛОГЕ С ИСТОРИЕЙ 

АРХИТЕКТУРНЫМ БЮРО FLORES & PRATS, 
СТАЛ ПОБЕДИТЕЛЕМ КОНКУРСА В 2011 ГОДУ. 

ОН ВДОХНУЛ НОВУЮ ЖИЗНЬ В СТАРОЕ ЗДАНИЕ 
КООПЕРАТИВА «МИР И СПРАВЕДЛИВОСТЬ» (PAU I 

JUSTICIA), ПРИСПОСОБИВ ЕГО ДЛЯ ИСПОЛЬЗОВАНИЯ 
В КАЧЕСТВЕ ТЕАТРАЛЬНОЙ ПЛОЩАДКИ. НОВОЕ КУЛЬТУРНОЕ 

ПРОСТРАНСТВО, ОЧЕНЬ ЯРКОЕ И ЖИЗНЕРАДОСТНОЕ, В ТО ЖЕ ВРЕМЯ 
УДИВИТЕЛЬНЫМ ОБРАЗОМ СВЯЗАНО С ИСТОРИЕЙ, ЧТО ПОЗВОЛЯЕТ 

ГОВОРИТЬ О ПЕРЕОСМЫСЛЕНИИ ТЕМЫ АРХИТЕКТУРНОЙ РЕСТАВРАЦИИ.

ЭКСПЕРИМЕНТ  
С ПРОШЛЫМ
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данные о проекте

«САЛА БЕККЕТТ» – 
МЕЖДУНАРОДНЫЙ ЦЕНТР 
ДРАМАТУРГИИ (SALA 
BECKETT – OBRADOR 
INTERNACIONAL DE 
DRAMATURGIA)
Расположение: район Побленоу, 
Барселона, Испания
Заказчик: 
Институт культуры Барселоны + 
Фонд «Сала Беккетт»
Архитектор: 
Flores & Prats Architects 
Театральный инженер: 
Марк Комас (Marc Comas)
Консультант по акустике: 
Arau Acústica
Инженер-конструктор: 
Мануэль Аргуйо (Manuel Arguijo)
Механические и электрические 
системы: AJ Ingeniería
Строительство: 2016
Общая площадь: 2923 кв. м
Бюджет: €2,5 млн
Программа: реконструкция и 
приспособление бывшего клуба 
кооператива «Мир и справедли-
вость» для нового «Сала Беккетт» 
(Международного центра драма-
тургии), включая два выставоч-
ных пространства, учебные клас-
сы для чтения и написания пьес 
и общедоступный бар-ресторан

овый «Сала Беккетт» находится в 
районе Побленоу и посвящен театру 
и экспериментам. Это пространство 

для общения и творчества нашло свое 
место в штаб-квартире бывшего клуба 
кооператива «Мир и справедливость». 
Дизайн архитекторов Рикардо Флореса и 
Евы Пратс вобрал в себя воспоминания, 

В течение 25 лет, когда во главе 
театра стоял режиссер Хосе Санчиз 
Синистерра (José Sanchis Sinisterra), он 
занимал одно из центральных мест в 
культурной жизни Барселоны. Теперь 
«Сала Беккетт» будет работать на новом 
месте под руководством Тони Касареса, 
с которым архитекторы сотрудничали 
долгое время, чтобы создать простран-
ство, способное помочь театру понять 
свою роль в жизни Побленоу и стать 
его неотъемлемой частью. 

Чтобы в полной мере осознать новое 
расположение театра, Рикардо Флорес 
и Ева Пратс потратили немало вре-
мени на то, чтобы как можно больше 
узнать о производственной стороне теа-
тральной деятельности и об экспери-
ментах, обсуждая эти вопросы с Тони 
Касаресом и другими людьми, которые 

1 – Вертикальный поперечный разрез
2, 3 – Вертикальные продольные разрезы
4 – Аксонометрическая проекция
5 – Деталь оформления бывшего клуба 
кооператива «Мир и справедливость»

глубоко укоренившиеся в культуре этого 
исторического промышленного района, 
который уже претерпел существенные 
изменения при подготовке и проведе-
нии Олимпиады в 1992 году, а сегодня 
возрождается благодаря тому, что здесь 
проживает много артистов, художников 
и просто талантливых людей.

прямая речь

ТОНИ КАСАРЕС (TONI 
CASARES), ДРАМАТУРГ И 
РЕЖИССЕР «САЛА БЕККЕТТ»:
– Новый «Сала Беккетт» – это про-
странство, где каждый зритель, 
входя сюда, начинает дышать, 
понимать и чувствовать, что он 
является не потребителем инду-
стриального продукта, а является 
частью происходящего здесь диа-
лога, человеком, который вносит 
смысл в то, что происходит на 
сцене. 

могли бы использовать эти простран-
ства. Они побывали в парижском театре 
«Буфф дю Нор» Питера Брука (Théâtre 
des Bouffes du Nord by Peter Brook), 
а также изучили целый ряд других при-
меров, что дало им возможность глубо-
ко понять существо вопроса, но затем 
они интерпретировали его по-своему 
внутри старого здания с их дотошной 
способностью к диалогу с  простран-
ствами и их историей.

Проект Flores & Prats исходит из 
пространственных и декоративных 
особенностей существующего зда-
ния, а также из идентичности само-
го города Барселона, накопленной еще 
в то время, когда появлялись много-
численные рабочие союзы вместе с их 
удивительной способностью создавать 
пространство для увеселительных 

Н
1

2

3

4
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6 – Вход на второй этаж
7 – Двухсветное фойе
8 – Образцы рисунков пола
9 – Входное фойе освещается 
естественным светом
10 – Общедоступный бар

о компании

Архитектурное бюро Flores 
& Prats работает в Барселоне. 
Получив свой первый опыт в 
офисе Энрика Мираллеса (Enric 
Miralles), Рикардо Флорес и Ева 
Пратс продолжили свою карьеру, 
всегда сопоставляя теорию и 
академическую практику с про-
ектированием и строительством. 
Важное место в их деятельности 
занимают исследования, связан-
ные с ответственностью за то, что 
они делают или строят. Они вос-
станавливали старые постройки, 
превращая их в новые места оби-
тания, вовлекали жителей в про-
ектирование общественных про-
странств и создание городских 
общин. Экспериментировали, 
снимая фильмы для выставок в 
Барселоне и Копенгагене, чтобы 
сделать свою работу как можно 
более понятной широкой публи-
ке. В 2007 году бюро вошло в спи-
сок «Растущих компаний» журна-
ла Wallpaper (Wallpaper Directory 
of Emerging Offices), в 2009 
году было удостоено Гран-при 
Королевской Академии Искусств 
в Лондоне (Grand Award for the 
Best Work in Architecture at the 
Royal Academy of Arts in London) за 
проект реставрации Музея мель-
ниц в Пальма-де-Майорке (Mills 
Museum in Palma de Mallorca) и в 
2011 году – Международной пре-
мии Миносского Дедала города 
Вичензе (International Award 
Dedalo Minosse of Vicenza), пре-
мии итальянской Ассоциации 
профессиональных архитекто-
ров, за новый кампус компании 
«Майкрософт» в Милане. Проект 
реставрации культурного центра 
Казаль Балагера (Cultural Centre 
Casal Balaguer), представленный 
на архитектурной Биеннале в 
Венеции в 2014 и в 2016 годах, 
был номинирован на премию 
Миса ван дер Роэ (Mies van der 
Rohe Award), а в 2016 году полу-
чил испанскую награду FAD 
Award (Fomento de las Artes 
Decorativas). Рикардо и Ева пре-
подают в Школе архитектуры 
Барселоны (School of Architecture 
of Barcelona). Посещение строй-
площадок, лекции, выставки, 
книга «Мыслить руками» (Thought 
by Hand, Arquine, 2014) – все это 
вместе представляет собой нить 
сложного повествования, глав-
ным героем которого является 
архитектура, которая не имеет 
временных границ.

танном на 200 человек, различные сце-
нические конструкции. Репетиционные 
залы находятся на втором этаже вместе 
с другим обширным пространством, 
которое раньше было бальным залом, 
а теперь его можно использовать и как 
мастерскую, и как еще один зал для 
представлений. Другие репетиционные 

прямая речь

РИКАРДО ФЛОРЕС (RICARDO 
FLORES) И ЕВА ПРАТС (EVA 
PRATS), АРХИТЕКТОРЫ:
– Полуразрушенное здание, 
с которым нам пришлось стол-
кнуться, было интересно, но не 
потому, что мы хотели его вос-
становить, а скорее сберечь для 
будущего с его необработанными 
пластами времени, сделать его 
участником новой реальности, 
которая могла бы постоянно 
обновляться на этой основе. 
Таким образом, мы должны были 
решить задачу адаптации здания 
к новому использованию и сохра-
нить при этом его дух. 

залы и служебные помещения находят-
ся на третьем этаже.

Свет, проникающий на первый этаж 
сверху сквозь зенитное окно, в  зону 
фойе, формирует сложное сочетание 
пространств и в то же время дает ощу-
щение единства всего здания. Здесь, 
в вестибюле старого кооператива, он 
становится своего рода путеводителем, 
направляющим публику в игровые зоны.

Недавно зрителям был представлен 
короткий фильм «Забота о призраках 
прошлого» (“Taking Care of the Ghosts”), 
снятый режиссером Альбертом Бадия 
(Albert Badia), компания 15-L. В нем 
повествуется о той творческой атмос-
фере и идеях, которые сделали возмож-
ным появление нового театра «Сала 
Беккетт». А параллельно идет работа 
над полнометражным фильмом, чтобы 
еще более полно рассказать эту уди-
вительную историю о новом явлении 
в Барселоне. 

Здание расположено на углу улиц 
Каррер де Пере IV и Каррер де Батиста, 
в  сердце районе Побленоу. Через боль-
шие окна прохожие могут видеть, что 
происходит внутри, и помещения на 
первом этаже в основном доступны для 
всех, что формирует непрерывную вза-
имосвязь с городской тканью. Войдя в 
здание, посетители сразу попадают в 
уютную, почти домашнюю обстанов-
ку. До начала представления они могут 
выпить в баре и поужинать в ресторане, 
или купить билет в кассе и просто поси-
деть на скамейках.

Общественные зоны первого этажа 
отличает удивительная пространствен-
ная конфигурация и жизнеутвержда-
ющая атмосфера. Здесь также распо-
лагаются административные офисы и 
гримерные, связанные с игровой зоной 
коридором, что позволяет актерам 
выходить на сцену из разных точек, а 
также размещать в этом зале, рассчи-

мероприятий. Архитекторы тщательно 
подбирали каждый элемент, начиная 
от дверных рам, многоцветных израз-
цов, окон-розеток, наслоений кладки и 
штукатурки. Процесс проектирования 
включал углубленное изучение и эко-
логических характеристик, выявлен-
ных и разработанных благодаря мно-
гочисленным наброскам и детальным 
натурным моделям.

Здание, построенное в 1920-х годах, 
было в руинах, но уцелело большое 
количество деталей, которые архитек-
торы оставили на своих местах, чтобы 
сохранить нетронутыми важные черты 
оригинальной постройки. Но они хоте-
ли проектировать, глядя в будущее, 
раскрывая приметы и наслоения вре-
мени и используя здание в качестве 
инструмента, с помощью которого 
можно придать еще больше смысла 
драматургическим поискам, осущест-
вляемым театром «Сала Беккетт».
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BENEATH THE DIODES, A HUGE 
GLAZED FAÇADE
By Tom Gray, founding partner, 
T/E/S/S

A facade like a cascade of pleat-
ed ribbons. The facade is broken 
down into a dozen vertical rib-
bons, each of which is composed 
of a series of sloping surfaces zig-
zagging down the facade. At the 
bottom, above the doors, these 
ribbons fold back up on them-
selves to form a large entrance 
canopy.

A steel curtain wall. The 
facade structure is composed of 
rectangular steel sections that 
rest on the walkways behind the 
facade, onto which they transfer 
the wind loads. However, these 
walkways have limited structural 
inertia vertically, so all the verti-
cal loads of the facade are trans-
ferred down into the ground at 
street level. At the top, the struc-
ture turns back to form the roof 
structure. Here, the rectangular 
sections are replaced by hot-
rolled laminated sections, hidden 
behind a suspended ceiling. The 
stability in the plane of the roof is 
ensured by crossed wind-bracing, 
and the in-plane stability of the 
facade is ensured by Vierendeel 
truss action with rigidly fixed con-
nections.

Whole sections of the facade 
grid, like giant ladders, are prefab-
ricated with welded connections 
in modules of transportable size. 
The mullions of the facade are 
doubled up when there is a non-
alignment of the facade between 
two ribbons. The subsequently 
exposed sides of the mullions are 
clad and insulated to prevent ther-
mal bridges.

Filler panels. The facade is 
composed of three large panels 
of glass (1.70m wide by up to 
4.7m high), doubleglazed with 
a solar coating. The use of large 
panels of glass reduces the ther-
mal loss of the building, since 
thermal loss through the joints 
in curtain walling is higher than 
thermal loss through the double-
glazing. As a consequence, by 
reducing the linear quantity of 
joints, the U-value of the building 
is increased. The LEDs placed to 
the exterior of the glass acts as 
solar shading and reduces solar 
gain. The opaque areas of the 
facade are either opaque insu-
lated panels set into the curtain 
walling, or solid rain-screen pan-
els over an insulated concrete 
wall. Openings for f ireman’s 
access are situated within sec-
tions clad in solid panels.

LED supports. The U-shaped 
bars that hold the LEDS are fixed to 
a prefabricated frame made from 
rectangular steel profiles. In order 
to clean the glass one must have 
access behind the LEDs and so 

every second panel slides behind 
the adjacent panel. In order to 
allow for this movement, the LED 
panels in most parts of the facade 
are organised in alternating verti-
cal strips, which are in different 
planes.

However, in other sections of the 
facade the panels are all aligned 
to allow for a continuous sharp 
image, and so one panel in two 
must translate backwards prior 
to sliding behind its neighbour. 
This complicated mechanism was 
developed with the contractor 
through prototypes. The large 
panels move on rails that are 
fixed to the main curtain walling 
through blade-like brackets, which 
are situated at the level of the floor 
slabs.

RENOVATION OF THE ‘ALÉSIA’ 
CINEMA
Location: 73 Boulevard du 
Général Leclerc, 75014 Paris – 
France
Architect: Manuelle Gautrand, 
Manuelle Gautrand Architecture
Client: Gaumont-Pathé
Lighting Design: ON design team 
Facades: T/E/S/S 
Structure: Khephren Ingenierie 
Services and Lifts: INEX 
Acoustics: PEUTZ
OTHER CONSULTANTS:
Project manager (site phase): 
GETRAP
MAIN CONTRACTORS:
Structure (concrete): LEON 
GROSSE
Roof membranes: MBE 
Facades: SIMCO 
LEDs: Outdoor Media 
Steelwork: SLAM 
HVAC – plumbing: CLIM DESIGN 
Electricity: IVT
Elevators – Escalators: OTIS 
Internal Joinery: BRAD
Seatings: LINOSONEGGO: 
Flooring, Fabrics: HTI 
Fit-Out: TRANSFORMEURS 
Paintwork, Ceilings, 
Partitioning: SICORAP 
Floor Resin: CONCEPT RESINE
PROGRAMME:
Eight film theatres with a total 
of 1380 seats, ticket hall, atrium 
space, offices.
DATES:
– Design: 2011–2014
– Site: 2014–2016
FIGURES:
Gross surface area: 3.600 m2
Cost of works: 12M € ex. VAT
The cinemas:
– 4K projection in the main the-
atre,
– Dolby Atmos surround sound in 
the main theatre,
– Digital 7.1 audio and 2K projec-
tion in the 7 other theatres,
– numbered seating in all the 
theatres,
– «duo» seats for couples and 
«trio» for families,
– free Wi-Fi access throughout the 
cinema.

Technical information:
Number of LED pixel clusters: 
229 500
Number of bars: 3730
CREDITS:
All photography: © Luc Boegly or 
© Guillaume Guerin
Drawings, text, plans: © 
Manuelle Gautrand  
Architecture 

AFFORDABLE HOUSING 
Atypical 
Apartments on 
Boulevard Ornano
(p. 62)
MATERIALS PROVIDED BY 
MARC YOUNAN ARCHITECTES 

Marc Younan architec-
ture office converted an 
industrial building into 
85 different social hous-
ing units, in the 18th 
arrondissement of Paris. 
The project provided an 
opportunity to reinter-
pret a formerly indus-
trial structure and to cre-
ate a coherent ensemble 
endowing the building 
with a singular identity. 
The project involves the conver-
sion of an industrial building dating 
from the 19th century into 85 units 
of social housing, and a nursery 
with space for 40 cribs, as well as 
a commercial space and a parking 
garage. 

The existing building, which has 
served a series of varied activi-
ties – first as a dairy, then for food 
processing industries, followed 
by maintenance workshops and a 
printing business – was built on a 
trapezius plan around a courtyard 
covered with an industrial glass 
roof sheltering delivery docks. 
Additional floors and smaller build-
ing adjacent to the existing struc-
tures resulted in a highly hetero-
geneous ensemble, whose varying 
styles attest to the successive peri-
ods of construction.

In 2009, Linkcity acquired the 
site in a sale-before-completion 
transaction of a mixed-use pro-
gram development project which 
includes an EHPAD (retirement 
home) and rental housing units in 
the newly constructed part, and 
social housing units, a nursery, a 
parking garage and a commercial 
space in the rehabilitated part.  

BLENDING TWO FRAMEWORKS
The project’s salient feature is the 
blending of the existing framework 
with that of the new addition. This 
involved the rehabilitation of the 
existing part and reinterpreting 
and adapting it to current needs 
and uses and creating additional 
volumes to fill in the empty and 
neglected spaces. 

OPENING SOUTHWARD
One of the main difficulties encoun-
tered was the quest for light. The 
building is quite thick. Caught deep 
between the two opaque walls of 
adjacent buildings, it only offered 
two facades with generous views: 
one facing the boulevard Ornano, 
the other the interior street. The 
facades overlooking the court-
yard, now covered at mid height 
by a glass roof, only offer views 
of an altered quality, where one’s 
gaze ricochets from one facade to 
another facade. 

Therefore, the facade facing 
courtyard and the street had to be 
repurposed by removing the glass 
roof and crossbeams on the south 
side, thereby allowing light to pen-
etrate, and offering better views 
and enhanced acoustics of the 
facades overlooking the courtyard. 
 

RESERVATION AND 
REINTERPRETATION
If the facade on the boulevard 
Ornano has kept most of its original 
features, the facade facing the street 
and courtyard have been reworked 
based on the existing elements. 
New simple and contemporary vol-
umes have been inserted into the 
lower levels thereby creating a new 
base floor. The upper part has been 
reinterpreted with the vocabulary of 
the structural framework of exposed 
brick panels and frames in a tightly 
woven vertical rhythm. 

85 DIFFERENT HOUSING UNITS
The apartments have been 
designed to offer generous sunlit 
spaces. In the duplexes, volumes 
widen in spots to compensate for 
the constraints imposed by the 
existing structure. 

Their interior circulations are 
treated as playful pathways, occa-
sionally revealing unexpected 
points of view from deep within 
and on the lower level. The walls 
feature simple surfaces and forms 
reflecting light. They compose 
minimalist and sometimes complex 
volumes, taking advantage of the 
constraints of the existing structure 
as a genuine opportunity to invent 
atypical spaces, as if they were 85 
houses ready to receive 85 differ-
ent families. 

Neither the density nor the 
framework predestined this build-
ing for housing. The quantified 
housing objective to be achieved 
required a doubling of the floor 
area within the same envelope. 
Spaces had to be inserted between 
the structures, in both the plan 
and the cross-section, thereby cre-
ating new floors and modifying the 
height of some of them.   

THE CONVERSION AN 
INDUSTRIAL BUILDING INTO 
SOCIAL HOUSING
Location: Boulevard Ornano, 
Paris, France

Project owner: Linkcity pour 
Paris habitat
Architects: Marc Younan archi-
tectes / Eddy Vahanian 
BET TCE: Groupe Nox (feasibility 
study, design and supervision of 
the engineering trades, contract 
management for the site)
General contractor: Brezillon
Calendar: 
Delivered in December 2016
Surface area: 9300 sq m
Cost: €13.5 M excluding VAT
Program: Urban repurposing of a 
former dairy into 85 housing units, 
nursery, shops and parking garage
Images: © Pierre l’Excellent and © 
Daniel Moulinet 

RENOVATION
Experiment with 
the Past
(p. 68)
MATERIALS PROVIDED BY 
FLORES & PRATS

In open dialogue with 
history, the architec-
tural project by Flores 
& Prats has restored 
the old building of the 
Pau i Justicia coopera-
tive, adapting it for new 
theatrical uses. This cul-
tural space designed by 
Flores & Prats opened in 
Barcelona and character-
ized by extraordinary 
vivacity and a surprising 
relationship with history 
which tends to redefine 
the theme of architec-
tural restoration. 
The new Sala Beckett, opened in 
November 2016 in Poblenou is dedi-
cated to theatre, experimentation 
and training. This place for meeting 

and creativity found a space in the 
headquarters of the old Peace and 
Justice cooperative (Pau i Justicia). 
The design by architects Ricardo 
Flores and Eva Prats reflects the 
dense memories profoundly root-
ed in the culture of the historical 
industrial district, which had already 
undergone significant changes for 
the 1992 Olympics and has now 
become vibrant due to the presence 
of numerous artists and creative tal-
ents.

Having grown for 25 years 
through the commitment of the 
director José Sanchis Sinisterra, Sala 
Beckett has been a central place in 
the culture of Barcelona for some 
time. The institution will be run in 
its new location by Toni Casares, 
together with whom the architects 
Flores & Prats, winners of the com-
petition announced in 2011, have 
worked for a long time to create 
a space capable of interpreting its 
important role and relaunching it 
into the life of Poblenou. 

To come up with a design for the 
new location the architects Ricardo 
Flores and Eva Prats spent much 
time learning about the produc-
tion activities and theatrical experi-
mentation, discussing it with Toni 
Casares and the other people that 
would then make use of the new 
spaces. 

They visited Théâtre des Bouffes 
du Nord by Peter Brook and stud-
ied several cases, enabling them to 
develop a personal and profound 
awareness of the subject mat-
ter which they then reinterpreted 
inside the old building with their 
meticulous ability to dialogue with 
spaces and their histories.

The design by Flores & Prats stems 
from the spatial and decorative 
qualities of the existing building, 
a part of the identity assumed by 
the city of Barcelona at a time when 

the workers’ associations emerged 
along with their surprising capacity 
to create space for entertainment. 
Each significant element has been 
carefully collected, from the frames 
to the doors, the polychrome tiles, 
rose windows, the stratifications 
present in the masonry fabric and 
the plasterwork. The design pro-
cess included an in-depth study of 
the environmental characteristics, 
identified and developed through 
numerous drawings and detailed 
study models.

The building constructed in 
the 1920s was in ruins, however 
it had a high number of features 
that Ricardo Flores and Eva Prats 
have chosen not only to leave in 
place, thereby leaving substantial 
traces of the original building intact. 
They also wanted to project into 
the future, turning all the signs and 
stratifications of time and the uses 
of the building into a device through 
which to give further meaning to 
the dramа related research conduct-
ed by Sala Beckett.

The building is located at the 
intersection of Carrer de Pere IV and 
Carrer de Batista, in the heart of 
Poblenou. The corner opening in 
the façade makes the activities car-
ried out on the inside visible and 
accessible. Most of the rooms locat-
ed on the ground floor are used for 
public activities and this establishes 
a relationship of continuity with the 
urban fabric. Immediately after the 
entrance visitors come upon a wel-
coming, almost domestic setting. 
People can get a drink at the bar or 
sit in the restaurant while waiting 
for the performance to start, or they 
can sit on the benches or visit the 
box office to buy a ticket.

Characterized by high spatial 
articulation and surprising vivacity, 
the ground floor also has rooms that 
are not accessible to the public, such 

as offices and changing rooms for 
the performers, connected to the 
main performance area by a periph-
eral corridor that allows them to 
enter the stage from different points 
and thereby to accommodate the 
various stage structures planned in 
this room for 200 people.

Rehearsal rooms are located on the 
first floor along with another larger 
room, the former ballroom, which 
can be used both as a workshop and 
as a second space for performances. 
Other rehearsal rooms and service 
areas are found on the second floor. 
The light that filters from above 
through a skylight into the entrance 
area gives rise to the complexity of 
the spaces and delivers a sense of 
unity to the whole building, gently 
reaching down to the ground floor. 
Here, in the lobby of the old coopera-
tive, it guides the public towards the 
performance areas.

RICARDO FLORES AND EVA 
PRATS, ARCHITECTS: 
“The ruinous state in which we 
encountered was of interest, not 
because we wanted to restore it, 
but rather to take the ruin forward 
and make it a participant, with its 
unfinished character of superim-
posed periods, in a new reality that 
would continue to be updated on this 
foundation. (...) The challenge of the 
project is therefore to adapt the build-
ing to its new use without banishing 
its ghosts.” 

TONI CASARES, DRAMATURGE 
AND DIRECTOR OF SALA 
BECKETT:
“The new Sala Beckett is a space 
where the audience member enters 
and breathes, understands, feels that 
they are not customers for an indus-
trial product, but part of a dialogue, 
a person who makes sense of what is 
presented on stage.” 
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the new Sala Beckett / International 
Drama Centre, including two exhi-
bition spaces, classrooms for read-
ing and writing drama texts, and a 
bar-restaurant open to the whole 
neighbourhood.
Construction: 
April 2014 – March 2016
Total floor area: 2.923 square 
meters
Budget: 2.500.000 Euros
Photographers: Adrià Goula 

CONTEXT
Traditions of the 
Past, Aspirations 
for the Future
(p. 74)
MATERIALS PROVIDED BY IOTTI 
+ PAVARANI ARCHITETTI

The new operations 
headquarters of Reale 
Group in Turin was built 
on ground of the south-
western border of the 
city’s Roman castrum 
to replace a pre-exist-
ing building from the 
Seventies. The histori-

cal and contemporary 
merge in a dialectic 
relationship with the 
context that catalyzes 
new regenerative pro-
cesses of the urban and 
social fabric of the city. 
The project developed in 
synergy by the engineer 
Roberto Tosetti from 
Artecna (Head of the 
general project) and Iotti 
+ Pavarani Architetti 
(winner of the compe-
tition by invitation to 
design the architectural 
envelope announced by 
Reale Immobili in 2013), 
gives form to a building 
that redefines and mod-
ernizes the entire block.
Not far from Piazza Castello, in the 
heart of the historical centre of 
Turin, the new headquarters of Reale 
Group recently became operational. 
The new spaces will accommodate 
800 work stations, 150 car parking 
spaces and a conference room for 
280 people. It is an important and 
ambitious project aimed at ensuring 

designers from Artecna, have rede-
fined the urban block through a 
project that involves the volumet-
ric organization and design of the 
external façades and those facing 
onto the internal courtyard. The 
entire complex takes on board the 
surrounding area and “absorbs” a 
protected historical façade (that on 
Via Bertola and Via San Dalmazzo), 
creating a compositional solution 
in harmony with the surrounding 
buildings.

The architectural envelope 
becomes a fulcrum, a gravitational 
hub in the urban fabric of this part 
of the surrounding centre of Turin: 
it focuses the attention on itself 
and, through a simple and rigorous 
arrangement of the four façades, 
defines a contemporary interven-
tion which is at the same time inti-
mately linked to the place, simulta-
neously generating the conditions 
for high energy efficiency and excel-
lent exploitation of the light.

The severity of the envelope dis-
solves in the variations introduced 
by the arrangement of the openings 
and the surfaces that encircle the 
block: a sort of continuous story 
that inspires a sense of discovery in 
the face of different façades and the 
different perspectives it presents.

The vertical and horizontal 
rhythm of the external envelope, 
released from the floors behind to 
align with the nearby buildings and 
emphasize the gradual opening 
towards the top, strengthens the 
corner elements situated between 
Corso Siccardi and Via Bertola and 
between Via Santa Maria and Via 
San Dalmazzo, creating a strong 
dynamic tension which converges 
on them.

As a counterpoint to the exter-
nal envelope exposed to the urban 
context, a more transparent and 
subtle façade surrounds the inter-
nal courtyard, which fits with the 
furnished garden. A clad counter-
façade system with shaped profiles 
of anodized aluminium in different 
colours screens the doors, windows 
and glass partitions creating the 
effect of a vibrant “artificial forest” 
sensitive to changes in the natural 
light.

“Through a rigorous and sensitive 
arrangement of the faзades, tak-
ing simple forms as a starting point 
for development and set to endure 
over time, the architectural enve-
lope establishes intense dialogue 
with the city, seeking integration 
through materials, colours, propor-
tions and alignment, generating a 
gravity point in the urban environ-
ment,” claim the architects Paolo 
Iotti and Marco Pavarani.

“The key concepts behind the 
design are the link with tradition 
and looking to the future. The roots 
lie in the past, even physically: carv-
ing out an entire block in the perim-
eter of the Roman walls was like 
taking a journey back in time. The 
gaze to the future can be seen in the 

architectural choices and is support-
ed by excellent research in terms of 
the performances and technological 
innovation,” said engineer Roberto 
Tosetti.

The strong synergy between the 
client and the designer lies behind 
the success of this work, which has 
benefited from an intense collabo-
ration started three years ago. With 
the design for Reale Group the firm 
Iotti + Pavarani Architetti has offered 
a new test of its ability to grasp the 
specific nature of the sites and to 
enhance the relationships that link 
the construction to the context. The 
attention to environmental data, 
already strongly found in numerous 
projects focused on the relationship 
with the landscape, together with 
the energy efficiency requirement 
and the search for innovative solu-
tions, are also present in this work 
by the architects Paolo Iotti and 
Marco Pavarani, which contributes 
to the definition of an architectural 
solution capable of reinforcing the 
identity of the insurance group pro-
jecting it into the future.

IOTTI + PAVARANI ARCHITETTI, 
established in 2001 by Paolo lotti 
and Marco Pavarani, has received 
more than 20 awards in architecture 
and urban design competitions as 
well as national and international 
recognitions for the creation of 
architecture characterized by the 
constant ability to innovate but, at 
the same time, perfectly inserted 
into the context. One of the first 
important achievements was the 
prize received in the international 
competition to design the New 
Stadium of Siena, with a design 
acclaimed for its successful inser-
tion into the landscape. From then 
on IOTTI + PAVARANI ARCHITETTI 
continued with the develop-
ment of design research that 
enabled the firm to achieve suc-
cessful works, such as the Domus 
Technica advanced training centre 
for renewable energies for which it 
has obtained several awards. The 
research and production of the firm, 
in addition to being presented in 
important exhibitions such as the 
Venice Biennale, have gained atten-
tion in the national and internation-
al press.

ARTECNA is an engineering and 
architectural company specialized 
in the development and imple-
mentation of projects to enhance 
real estate assets, assisting the 
client from the initial idea up to 
the delivery of the final work. 
Engineer Roberto Tosetti has 
always pursued his career in the 
Project Management field, first as 
an assistant in the supervision of 
the works and as head of tim-
ing and cost control for impor-
tant projects even at international 
level, and thereafter as the Project 
Manager in projects destined for 
the tertiary and commercial sec-

tors. In 2002 he became a founding 
member of Artecna Srl where he 
acts as Sole Director and Technical 
Director.

In the tertiary field, signifi-
cant projects of Artecna include 
the creation of the Buzzi Unicem 
Management Centre in Casale 
Monferrato, the Offices Centre 
for Film Production known as 
“Cineporto” on behalf of the Film 
Commission Torino Piemonte 
Foundation, the Welcome Centre 
on behalf of SERMIG, which 
includes the Restoration School, a 
Nursery and a Pre-School, and the 
Management Offices Centre with 
an adjoining Show Room and the-
atre for fashion shows for Giorgio 
Armani France in Paris. His most 
recent works are the renovation of 
the Turin Palace Hotel and the New 
Offices of the Reale Group in Turin. 
In the commercial field, significant 
collaborations include projects 
for the Le Gru, IKEA, 8Gallery, 45° 
NORD, Turin Outlet Village shop-
ping centres, as well as numerous 
retail outlets in Italy and abroad for 
Giorgio Armani and other impor-
tant international brands.

REALE GROUP OFFICE BUILDING
Location: Corso Siccardi 13, 
Turin, Italy
Client: Reale Immobili 
General project and site con-
struction supervision: Artecna srl 
Building envelope and artistic 
direction: Iotti + Pavarani Architetti 
Interior design and space plan-
ning: Archilabs 
Structural engineering: Simete 
Mechanical and fire systems: 
Studio Tecnico Rosselli (Antonio 
Curcio)
Electrical systems: 
Pierluigi Mancuso
Acoustics: Gianni Belletti, Acusma 
consulting Srl 
Structural tests: Paolo Bormida
Supervisor: Massimo Pelloso
Pilotage: Giampiero Tuozzo
Safety coordinator during design 
and construction: 
Studio O. Siniscalco 
Geology: Genovese & Associati 
Energy validation: Andrea Cagni
Environmental comfort: 
Marco Simonetti
BIM: Anna Osello, Francesco 
Semeraro, Greta Lucibello
LEED Accredited Professional: 
Habitech 
General contractor: Pessina 
Costruzioni Spa, Noldem srl
Envelope (sub-contractor): 
GIULIANI Soc. Coop
SUPPLIERS
Envelope:
Ceramic: Cotto d’Este (Kerlite)
Cladding panels: GammaStone
Glass: Guardian
Lighting: iGuzzini
Construction:
Floors: Floor Gres / Interface / 
Tarkett
Modular false ceiling: Rokfon
Doors: Pietrelli legno / Novoferm

Bathroom fixtures: Azzurra
Elevators: Schindler
Systems:
Flacktwoods / Climaveneta / 
AERMEC / DAIKIN
Siemens / ABB / Beghelli / Emerson 
/ Vimar
Furniture: Faram / Mottura / Audia
Schedule
Construction: 
January 2015 – September 2016
General data:
– total floor area: 23.500 square 
meters
– inner courtyard area: 1.700 square 
meters
– exterior envelope: 8.000 square 
meters
– green roofs: 400 square meters
– solar panels: 400 square meters
– work stations: 850
– auditorium seats: 280
Photographer: Fernando Guerra | 
FG+SG fotografia de arquitectura 

HERITAGE
Simplicity, 
Modesty 
and Power in 
Architecture of 
Peter Zumthor
(p. 82)
TEXT: ELIZAVETA KLEPANOVA 

Swiss architect Peter 
Zumthor does not like to 
talk much about himself 
and advertise his own 
projects. His workshop 
is located next to his pri-
vate house in the Swiss 
village of Haldenstein 
in a mountain valley 
and there work only 15 
employees. For a man 
who received an ana-
logue of the Nobel Prize 
in architecture - the 
Pritzker Prize, his way of 
life and behavior seem 
too modest. 

POETRY IN ARCHITECTURE
The list of realized works of Zumtor 
is not very big, but every project in 
it is a real diamond. The master calls 
his architecture “careful” and adds 
that he considers architecture to be 
an art and works only with the num-
ber of projects that he can handle. 
The requirements of the architect 
both to himself and to his own work 
are incredibly high, and more he 
chooses his customers rather than 
they choose him. 

The architect says: “I myself form 
the program of each of my buildings 
and work on the project as a poet 
who creates a poem. My custom-
ers are not obliged to understand 
poetry, but they need to know that 
poetry exists. If they know it, then 
we can work together. That’s why 
I reject a lot of orders, not because 

innovative standards in the building 
performances but also focused on 
generating a new urban redevel-
opment process through attentive 
dialogue with the city.

The architecture defines a con-
temporary insertion in the heart of 
the historical centre: a new construc-
tion that represents a significant 
replacement project achieved with-
out taking up additional land, into 
which Reale Immobili has invested 
50 million euros. The new innova-
tive and highly comfortable offices 
cover a built area of 23,500  square 
metres, giving form to a building 
that redefines the urban block high-
lighting the presence of an internal 
courtyard covering 1,700 square 
metres, visible from the street front. 
All the spaces help to achieve an 
excellent quality work environment 
and define an urban campus that 
exists in synergy with the historical 
site. Certified as class A2, the new 
complex complies with all the high-
est energy standards and has the 
characteristics to attain the interna-
tional LEED Platinum certification.

The architects Paolo Iotti and 
Marco Pavarani (Iotti + Pavarani 
Architetti), together with a group of 

FLORES & PRATS ARCHITECTS
Flores & Prats is an architecture 
office from Barcelona, dedicated to 
confront theory and academic prac-
tice with design and construction 
activity. After their experience at 
Enric Miralles’ office, Ricardo Flores 
and Eva Prats have developed a 
career where research has been 
always linked to the responsibility 
to make and to build.
The office has worked on reha-
bilitation of old structures for new 
occupations, as well as on neigh-
bours’ participation in the design 
process of urban public spaces, and 
on social housing and its capacity 
to create community. But they have 
also experienced using film to docu-
ment architecture, or with menus of 
edible architecture for their exhibi-
tions in Barcelona and Copenhagen 
as a way to bring their work closer to 
a broader public.
The work of Flores & Prats is widely 
awarded, published and exhibited. 
They have been part of the Wallpaper 
Directory of Emerging Offices in 
2007, obtained the Grand Award for 
the Best Work in Architecture at the 
Royal Academy of Arts in London 
2009 for the rehabilitation project 
Mills Museum in Palma de Mallorca 
and the International Award Dedalo 
Minosse of Vicenza 2011 for the New 
Campus for Microsoft in Milan.
Their work on the rehabilita-
tion of the Cultural Centre Casal 
Balaguer, exhibited at the Biennale 
di Architettura di Venezia in 2014 
and in 2016, was nominated for 
the Mies van der Rohe Award 
2015 and received the FAD Award 
(Fomento de las Artes Decorativas) 
in 2016. Construction of Sala 
Beckett – Obrador Internacional de 
Dramaturgia (Poblenou, Barcelona), 
a project they started in 2011, was 
completed in 2016.
Ricardo and Eva are both profes-
sors at the School of Architecture 
of Barcelona, and have been invited 
professors to several universities 
around the world. Site visits, lec-
tures, exhibitions, a book (Thought 
by Hand, Arquine, 2014): they each 
stitched the thread for a complex 
narrative whose protagonist is an 
architecture that can’t be simply 
bound to a specific time.

SALA BECKETT – OBRADOR 
INTERNACIONAL 
DE DRAMATURGIA 
Project location: Calle Pere IV 228, 
Poble Nou, Barcelona, Spain
Client: Institute de Cultura de 
Barcelona + Fundació Sala Beckett
Architect: Flores & Prats Architects 
(Ricardo Flores, Eva Prats)
Theater engineering: Marc Comas
Acoustic consultancy: 
Arau Acústica
Structural engineering: 
Manuel Arguijo
Mechanical and electrical engi-
neering: AJ Ingeniería
Program: Rehabilitation of the 
former social club Pau i Justicia as 
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